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Mayor’'s Greetings for the 2017 AIOE

As a mayor of Abiko, | am so pleased that the epoch-making 20th Abiko
International Open-Air Art Exhibition had successfully been held this year,too
being centered at Fusa area such as “ Fusa Shimin no Mori” and “ Miya no Mori
Park” with kind attendance of many artists from all over Japan and abroad i.e.,
India,France,Mongolia,ltaly,Hungary,China etc.

Many artists of various countries having each different language and culture
gathered at the town of Fusa and performed their creative activities in the rich
natural environment that the town of Fusa has to offer. They have created lots
of works while exchanging their ideas each other.

| felt it very significant that this Abiko International Open-Air Exhibition has
provided an opportunity where various cultures have been exchanged and also
has accelerated to distribute the arts and cultures to in-outside Japan from
“Abiko being a creator of the story”.

From now on as well, | will continue to make our Abiko city more vital and
attractive utilizing the Abiko’s own character so that many citizens could feel
how the arts and cultures are wonderful and also could enjoy the cultural
activities accordingly. | do hope you will kindly continue to cooperate with us
on this matter.

In conclusion, | would like to extend my warmest thanks to the working
committee,the artists participated and to the people of Fusa area for their
works. Also,l sincerely hope Abiko International Open- Air Art Exhibition will
be continued and developed forever marking 30th, 40th and so on.

Mayor Junichiro Hoshino, Abiko City
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Twenty Years of Abiko International Open-Air Exhibition and Fusa
Seiichiro Shiozawa NLI Research Institute

| visited Fusa for the first time in September 1998. It was the evening of
the Takeuchi Shrine annual festival. Mr. Mikio Minegishi of Abiko city office
drove me there. When entering Fusa, | saw “miki-sho” (a station where the
sacred sake is dedicated to god) and a float, and the liveliness peculiar to
the festival enveloped the whole town. At the same time, somehow | felt a
dignified atmosphere in the townscape. After a while, a building with a roof
much larger than the surroundings was visible. That was Aijima.

| was overwhelmed by the atmosphere of Aijima and also surprised at the
appearance of Mr. Egami who showed up after a while. He was dressed all
in white! He left a parade of a portable shrine that people were carrying in
order to see me. He was still excited about the transferral of the shrine and
perspiring on his forehead. This man in white costume sitting in a corner of
a big table placed on the ground in the dim space started to talk about his
ideas for holding an open-air exhibition. It was my first encounter with Mr.
Hiroshi Egami.

Until then, | had been involved as a consultant in community planning and
town development in some local governments and districts. By the time |
came to deal with the comprehensive plan for Abiko city, | was beginning to
feel the limits to the act of planning.

From the late 1980s to the 1990s, resident-involved city planning
was tackled in various regions. A workshop system was introduced to

R, HBEERIEIVEDATE, SMERLE LY 2BHAKRE
IZBEDAT, LD L. £B5 Y IEEEZERE LTRD Y TlEhLy, &
EHFBEORRICAEIT T, BERNRITENEE SEITNIZERNL L,
NTILBELPIECIT, B - RBABKERE LR T. ERLY
DORBFREABOYPRTZRRETIERL > 12, EOFEAORESD
SHEEERICRAICE TS E LT, BERGOHEEFHCER
REEIHETZ2L00, TLARBLRICEIT T, §TICERIN
T-HEMASOARERA S fcbNd L5 IR -7, BTOEREICER%E
M. A ZEZ, #HIROXENEELEH TL, ZOKS5%E
RAERIN, ZI TEBILAZDIIERBSEARNIZTETS S
L1, R ZTNERISOEN 21, 7T—0 a3y TORINREHL DL
NiZEMS 2 Elghh o7,
KBRFHORETERETH, ARBAAEEAVE Z LIZH>TW
folEDH, e LBITRIEEEZ T,
5£OEZTDOLSHRHHIC, SMTHREINAZ7—FTAY 2T+
EBRNTEENEFIC LIz, 220k, 7— hHHIBO %S| EHL
TUOWLERAEINT W, 7827 ML TZERLR, BH5DT
OYz7 heELTITEL, BRAOELSTHIEZROODAET ZoH0 1S
1272715 T, ThIEEBE DN TERLAD?
F—T4RZXMEEBEINEZLLS EEB->TLRL, BEORE
IR E DBEROPTHEIZLLSI ELTWVWES, 7T—T 1 AR HY
R1Z. 12H BENICERICTEZEL. 25V ERALLI B
BAERIFLTWS, 7—MIIZZDLS5B DD %,
HRATHbEHLEEZ L TW e EIL, KBRS ZAREEZLEZD
F2ERS, THEEREIAND, ML IR ENSERETTON
LEC, ETZEEREL (A TVWEERLEVWS TIERWLD, &2
THEEEE V0 ZEESAICEEV L TEEOEESIAER LT,
T—T4XMIBCORREZEBRTZABI, . 7T—T 1R
FTCHBTILEIANETZERLEWZEZIZ, RULADPSLBIZKE
ND74—=LREFy S ) —TlERIFNKRDI-DIZEBFICHREL
TWeo EZAD, TESADBEIEIZNE R > T,
[MERIZZ>BICR> TETH S, HBIEDRRBES LLRIEZBERH
T3E3IB 212 BAEHREL » TEEALBLUAEZE> T\,
FMEBEROL Y HEY) OFEIE> TLWT, REBANZIGTRITE - 72
BYEARBLIZBRL S > o D THETRABROFESAE >
TWT, XEDHERIZTTELHLWWAREEI T, EIFEHZHE
ENTLE-Te TNHA T3 v T The BENBEYIZLS>HEELY
B ZNTETCIELDRITNIEER-72)
BEEEEINZ0H D, HEOTIES LLREEZE LIV EL
SBLE, BABBDO7—FEWIAETEVEL S & L, 2
DERTEZEL 7O 27 MIh D HB I EERDI, 7— MIFE
2L, 25N IEEDDOHEL, IGELAVWER?BL o7,
TESARBBEETIEZ#HLTWAEHETETFIAIZBLWERA,
HEEZELIZVWEDBWHARLTHSZ LaERLI, HEDHES
BT B2 8 IRZRBPOMRRUCTEI ENRE-T, bebe
FEOCWIZEYED S E LTwWizitigo Al DERb B, 25
LTZND 0 20FHm BAEMELVRE -7, EFLZADOARHIE
P HoEF[FEFEL. FIEOREICZIERI ZENTEI,
SMT7—T A A ZNFNOAETHIIAZESIKRTFEEEICE
B ENTERLDIE, KORBRIZH -1, ETZERIZSNL f-#g
DAFZBIE, Ry TDHEBZLEALD, ZNFNIZZn7/aY
IR EELATWALIIZRA T EREEVHROEZADETE
LOFo—NAFTIZBMLIELEOAN. MK TEREFIEL
FZAEAT7 —T 4 X M BDIZER L TOWOHLHIRIZE> T 5,
TBRAORBRETIEZ S LWHIREBIELEL, ESHHIDORBLHTLC
LZOMEEFEN] EFLTW, P7—T 4 R A HEOREIZLAES
WMEREDC Y, HIBDOAPERICAZEES 2 & T XEXPBELXR
Re 2, 25 LERBRIMBFEMIBICERINTL
Ztk REHBEOEREIC. HIBERAEEHEL->TASIDES
DKW IZOBAZFB%EIH EIF2 70X EBAT S &I LT,
BEOHRFSEBETREL, FREHOBENRLT—7ILTERT
2h L0 2hnTaY s MR EENT,
ERIENDORHT 5, RELPKRT Lo ERIGTRTERELTT
BYIZT 2. BADPST—FT A A MEBFELABEICBELTES 5,
mRA—F—70Yz7 b, INGE20EHMEDLSTEBL CELH
AEMBOKFHMES A %,
ERIEVDORAMATEIDIE. ZZ 2N ALDRBEBRRFLTL
BNBE, T—TA4RAMEFREFNIAEDIAI 22— 3V HYYE
BIEVICVDWEEEE X N ALERBRIBTHEDBRLALDR
mEELL, ERICAHEMERBEZELAICILTLEABLEDTIE
ARV
EREZRSBRUVDIE ERDPHZEXICAZTES>TIELLEWLS R
WABH BN BT, BEANDBWIIOENA S, HOLEYMIIAEORES
LTWOTHEZZIZHY), BREZAIZAZEI LI LEL, Zh 6
BIRINI L ZIZRAEC A>T LES LR LD, IEDREDLZ

formulate administrative plans such as an urban planning master plan. In
workshops, the local administration did not prepare drafts beforehand,
gathered residents’ opinions, and built plans for community development
from scratch. After dozens of workshops, we came up with good plans and
the participating residents appeared to be fully satisfied with the results.
Community development is not over with making plans, however. After the
formulation, it is meaningless unless concrete actions are taken to realize
the plans.

After the bubble economy burst, we experienced the Hanshin-Awaji
Earthquake disaster. Therefore, we were not in a situation to expect
economic growth to rise sharply again. It was said during the planning
period that the future population estimate of the country would turn to
decrease. While promoting urban district development and redevelopment
projects along the existing policy, rather, the fulfillment of the already built
urban areas began to be clearly stated for the mature society. Taking a look
at the housing environment nearby, straightening up the cityscape, and
increasing the cultural value of the area—such a viewpoint was emphasized.
So it was essential for residents themselves to take initiative, but it did
not happen. The enthusiasm in the workshops never headed toward town
development.

As the same method was supposed to be used in Abiko city’s
comprehensive plan formulation, we thought we had to do something.

Around that time, | got a book introducing art projects held in many
different places. It depicted how art was bringing out the power of each
district. Citizens who were involved talked about how they acted in
the project as their own and commented that the event provided them
with an opportunity to look back on their community. Isn’t this a town
development?

Artists are not aiming for town planning. They are trying to shape their
expressions in their relationships with the community. That sounds natural
because they are artists. However, as a result, they are urging local
residents to act and produce the same effects as town development. Art
has that kind of power.

When | had a meeting at the city office, | probably talked about that. Then
Mr. Minegishi said that something similar was being planned in Fusa that
year. And he added that he knew the chairman of the executive committee
very well. | told Mr. Minegishi that | wanted to talk with him, and the
opportunity to meet him was realized as | mentioned at the beginning.

Artists are people who pursue expressions of their own. When | heard that
the chairman was an artist, Mr. Egami, | imagined, forgive me for saying
so, that it was merely to make the field of expression not in the gallery but
outdoors. Mr. Egami’s motive, however, was different from that.

“Since | came back here several years ago, | realized again the wonderful
environment of Fusa,” said Mr. Egami. “Rice fields spread out and the hills
and fields where | played in the past still remained. The Western-style
brick residence of Takematsu Okada was there and on the other side was a
hospital in a building that was a former bank. The atmosphere of the town
that flourished with water transport still remained, and | thought it would
be great if this place could be a cultural base. One day, however, they were
torn down and | was shocked. There only remained Aijima as a historical
building. So | thought | had to start right away.”

His motive was town development itself. He tried to realize his wish to
preserve Fusa’'s wonderful environment by means of art. At this point, |
decided to get involved in this project. | like art, and town development is
my job. There was no reason for me not supporting it.

Mr. Egami conveyed his ideas to preserve Aijima to Ms. Chizuko Inoue,
who had a studio at Aijima, and confirmed that they shared the same wish.
It was decided to make the woods of Aijima the venue for the project and
to make the studio the base during the exhibition. They gained approval
from local people who wanted to get involved in town development from the
beginning. Thus the outdoor exhibition that lasted for the following twenty
years started. | myself helped making preparations for the open production
that started in the following month, and | was able to attend the opening of
the first exhibition.

It was a good experience that | was able to see participating artists close
at hand who were facing the woods in their own ways. People in the area
who participated in the executive committee seemed to be enjoying this
project respectively while working as staff. Some of them started to make
works.

It was impressive that an elderly person who participated in a lecture
hiking enthusiastically asked questions of a foreign artist who made a
work in the bamboo grove. “Japanese don’t express like this in terms of an
aesthetic sense. It's interesting to know where this approach comes from,”
said he. Artists deal with the environment of Fusa to create works, and local
people gain some insight into the culture and environments by facing these
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works. These experiences accumulate in the district every year.

After that, it was decided that mainly local residents would introduce
a process to launch activities leading to town planning in setting up a
comprehensive plan. At the district conference the following year, the new
process was implemented and several projects resulted from discussions
between residents and the city staff.

The features of the outdoor art exhibition that have been realized without
changing for twenty years are: making work production open to the public,
removing all works and restoring everything as it was, inviting artists from
overseas to stay in Fusa, and the citizen-owner project.

The reason for making work production open to the public is to expect
communication with people visiting there. Communications between artists
and people who visit the woods exert a positive influence on works, while
visitors enjoy interactions with people who they do not usually meet in the
area. I'm sure that there are people who are looking forward to this open
production period.

The reason for removing all works from the exhibition site when the
exhibition is over is that visitors are expected to see the works in full
appreciation during the exhibition period. It is related to the environmental
ideas. Woods and buildings are always there as everyday landscape,
and people usually do not pay attention to them. When they are torn and
developed, people feel that they are gone suddenly. | want people to be
aware of the environments of Fusa when they still exist there.

There have been 111 overseas artists invited in 20 years. On the average,
five to six artists stayed in Fusa every year. While living together, they
interact with each other and volunteer staff to foster mutual understanding.
This is the most meaningful part of the art camp style. Unfamiliar foreign
artists visiting Fusa city every year has been a good stimulation for the city.
(See fig. 1 and 2.)

The citizen owner project embodies the idea of an art exhibition that
artists and citizens put together. Anyone who agrees with the idea of this
art exhibition can become the owner of the exhibition by buying a ticket of a
share of \2,000. People who become owners support the exhibition. There
is a hope that citizens themselves would be supporters to promote cultures.
In 20 years, the number of citizen owners has reached 4,586 in total. In the
operation, the revenue of the citizen owner project occupies an important
position. (See fig. 3.)

Mr. Egami said that he would continue it for 10 years from the beginning.
In fact, it lasted 20 years, twice as many years. After finishing the 20th
exhibition, | talked with him for the first time in a long time.

Every autumn, local residents tell him that it will start again. During their
chat over a cup of tea, they talk about the works. In the last 20 years, the
outdoor exhibition has totally rooted in the area.

In 2012, Aijima became a city-designated cultural asset as the former
residence of the Inoue family, and is preserved permanently as the city’s
possessions. One of the original desires was given form.

Mr. Masashi Suzuki, who served as executive chairman for the 20th
exhibition, participated in the lecture hiking when he was in elementary
school, started to visit the exhibition site every year, and eventually began
to make works himself, and finally became the chairman. A child who grew
up in the area along with the art exhibition has become a person in charge.
To continue for 20 years means to nurture the next generation.

When visiting the 20th outdoor exhibition, | felt that Fusa had not changed
so much from 20 years ago. The woods was preserved and the rice fields
produced ears of rice. Smells of the woods, water and culture are certainly
alive on this land.

According to Mr. Egami, however, this town is now declining. He has
continued this project to preserve the woods, and meanwhile shops
decreased and vacant lots increased.

The basic comprehensive plan for Abiko city that was first worked out 20
years ago will see its completion after 3 years, in 2021. While we review the
future image of Fusa as “the eastern entrance where greenery overflows
and people gather at the festival,” which was included in the plan, | wonder
how people of Fusa will face new challenges. | am curious about that along
with the future development of the outdoor exhibition.
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Rice Paddy School  -Grasshopper teacher and Scarecrow children
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In Abiko, we always got lost. We have seen
manyplaces by doing so. This was a nice
experience. Laterwe built the labyrinth to
find ourselves. TheLabyrinth of Fidelity
tells us this story.

We hope, that all children of the schools
nearbywill visit it and meet themselves in
the mirror which is hidden in the centre.
The labyrinth also wants to say, that you
should beloyal to yourself.

This is a common project with Uta

Heinecke.
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TROPICAL TREE ENSEMBLE
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The echo of sounds.

Words from the welkin.
We are drawing ripples on the ground.
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Carmin Baruna o Fortuna
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A Poem from 13-century Europe.We are
all in the hands of fate it (the goddess
-Fortuna {fortune}) gives us things and
takes awaythings and can cut short our
life in a matter ofseconds. The moon
symbolizes here the goddess as itwaxes and

wanes that we pray to live another day.
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Death is a road to awe

(from Daren Aronofsky - The fountain)
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To understand the entirety of life one has
to die. Onlyin death can we understand

what is life. This work is dedicated to my

grandmother who recently passed away.
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Leave it up to the water
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I have used a large amount of reed
which Tharvested in Abiko city’s Taga
riverside and floated iton the mysterious
pond in Miyano Forest Park. I triedas
much as possible to utilize the materials
availableonly in Abiko and kept them
close to their naturalform without
processing, The work will be completedby
the natural elements such as movement of
water,direction of the wind and reflection

of light. It is a collaboration with nature.
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The movement is itself in equilibrium
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People are free from greed discomfort,
and negativetendencies when they play. I
want people to maintainthis freedom for a
long time. People must have a timeto play
and help themselves as they pray to God

forlove and blessing. Let’s play, let us love.
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Rice Fields Forever

"04 4F- O B 51 BN BN I T I AL 3AR
EoBBEOR 2RO IcbATERL.,
WO FFOHkR (2> h ) ) 2R
T2 TCRIERELE LI 20F
LKEVDRALH B LTzl L
2!

SENIFRRE 2 A > fe B I 5 BT
Y= v2ED LT WieBUOLP
ks X oice 2L TR ELINS

EHXMT
Daisuke Tsuda (HA)

“Now 1?”
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green wall appeared
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Circles in a murmur
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FfHlUK{E (£E) Daisuke Funayama (Plaster)
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We can “Utena” with “perfect agate”
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Ultra Hyper Train Plan between TOKYO and ABIKO
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Mother Earth
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Still Life - Sunset Cockrail
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Blue Bamboo
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Arboreal Architecture
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From my childhood, I have been
fascinated by how insects , birds and
little animalssculpt the earth we live in
, and make it their home.

Their exquisite craftsmanship and
house buildingskills, forever inform

and humble me.
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flower hermitage
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The one and only Earth
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Masaki ENDOH laboratory of
Chiba Institute Technology
Department of Architecture
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Abicollection
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The Star Gazing Hut
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Kanoichi Wada with Yuzuriha Studio (HZ)
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Let's enjoy Frescoball
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Fusa takara preschool (HA%)
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Yukio Fujimura (A7)
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Yukio Fujimura Art Gallery
2B HOREE R, 16FORKRK.

FAt : TRIFHAR, fgRgE gAsE
B 7ae—F

RINEKRTFY A BB
(HE—B+HLIhBEBLL)

Oikawa Masaki Design Studio

(Hayashi Shinichiro + Oikawa Michiyoshi)
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The cocoon
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Kazunori Koyama (H#A)
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Painting Melodies, Listening to Paintings.
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OPEN AIR RELAXATION
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Solar Performance
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	AIOEカタログ2017_0330-4
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