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Mayor's Message for the 13th AIOE

Congratulations on the 13th Abiko International Open-Air Art Exhibition !

Starting in 1998, the exhibition has now become a grand annual autumn event

cherished by Abiko citizens.

Every year brilliant works make us aware of the preciousness of nature surrounding

us. Particularly, the open-air installations and live performances that take in

environmental elements as part of an artwork embodying representation of modern

art, have drawn attention of art lovers.

The fact that this sort of event integrating art and nature has been held without

interruption undoubtedly depends on the continued cooperation of artists and

volunteers, and people's strong wish for protecting nature, a treasure of Abiko.

This is why | believe that the importance of this exhibition has been increasingly

emphasized year by year.

This year the youngest participant is 4 years old and the oldest is a 92-year-old man,

and we have welcomed 10 overseas and 6 Japanese artists. | realize that this event

involves various meaningful aspects such as international exchange, promotion of

artistic and cultural activities and protection of nature, all of which dynamically

interact with each other.

We do our best to form a city in our future vision that offers people time and space

to nurture cultural wealth and to establish a community generating power through

encounter and interaction of people. And we will work together targeting to create

an attractive city full of cultural fragrance.

| hope that this popular open-air art exhibition will continue developing itself further

more as an event encouraging friendship among citizens.

Finally, I would like to express my deepest gratitude to the committee members for

their hard work ranging from the planning to the total operations. Thank you.
Mayor of Abiko City Junichiro Hoshino
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Continuity created a place
that stirs one's imagination

An open-air sculpture exhibition boom dates back to Ube-City Open-Air Sculpture
Exhibition in 1961. The bubble burst ended this boom once mainly because the
number of projects of public works declined. On the other hand, there is no denying
that the one-way relationship between artworks and the viewer were against the
trend of the times. As for “Amabiki Village and Sculpture” in 1996, which has been
held to date as an art exhibition pioneer rooted in the local community, and
international exhibitions (biennial) that began with Echigo-Tsumari Art Triennale in
2000, they introduced more complex ways of exhibition and expression, adopting
installations and the concept of interactive art. Abiko International Open-Air Art
Exhibition launched in 1998 is considered to be the pioneer in the tide of local
enhancement, which is a hot issue now.

In contrast to sculptures that stand aloof for the viewer, contemporary art that
incorporates interactive communication is well suited for services provided by a local
government, and | have a feeling that it is now playing the role of outsourcing for
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cultural promotion programs. It is partly because, different from the time when
confrontation between the left and the right was self-evident, the cabinet of the
Democratic Party of Japan, seemingly reformist administration, is trying to promote a
“New Public Commons” policy to form a society where the administration and
citizens do not confront each other.

From another point of view, there may be a danger that so-called community art is
interpreted to be an easy attention-getter. We should remind ourselves of the
independence of art. | hear that the strong central pillar of the management of this
Abiko exhibition is the citizen's ownership system, though they ask for some
subsidies and support from outside as well. The financial basis that is not affected by
the financial situation of the local government and/or foundations is crucial to
maintain the independence of art. As | myself have experienced the management of
local projects, | well understand the difficulties of continuing them. | believe that it is
a task of extreme difficulty to organize a project as many as thirteen times
consecutively. | would like to express my respect for Hiroshi EGAMI, the
representative, executive committee members and staff.

As | mentioned above, arts promoting local enhancement are becoming popular,
and it reflects a biennial boom in the West. The Internet expansion has encouraged
artists to work internationally, and consequently international exhibitions are held in
different cities in the world every year. Popular artists are now taking part in them
energetically like a tennis player playing in circuit tournaments. Under these
circumstances, some artists (both Japanese and non-Japanese) occasionally deceive
viewers' eyes with their works in which the important elements of their past works
are conveniently reused by putting them together. It is probably because they have
neither time nor fund to spare. The key to implement a project is to frame a system
that enables artists to demonstrate their abilities fully.

With the blessings of nature such as woods and few residential areas around the
venue of this exhibition in 2010, artists could enjoy a perfect
opportunity to have their creativity stimulated, compared with art
projects held in Tokyo. They are expected to show positive
aspects of their creativity, not relying on the advantage of the
site. Also visitors find pleasure in visiting a place full of rich green.
Works by Tomoko UENO and Kuniko INOUE were most
impressive in this exhibition. “Thinking of the First Era—II" by
Ueno shows ancient Teganuma lotuses made from molded
ceramic, arranged in a paddy field. A series of ceramic lotuses
arranged to make lines look like railroad signposts, beckoning us
to the far-off days. “Wavering” by Inoue displays the
arrangement of thin wood slices into a form of flower, which also
looks like a stump with growth rings. A large flower created by
Inoue, who is known as a flower arrangement artist, shows
ascetically gathered layers of thin pieces that look far different
from real petals that spread out in an ostentatious way. The work
harmonizes with the old warehouse where it was placed, exciting
our interest.
Akatsuki HARADA, who is almost considered to be a regular because he has
participated in this project since the first one, presents “Roots protect our lives,” in
which long bamboo sticks are bent to wrap up a bench. We can enjoy the wonder of
the combination of addition and subtraction. Having such artist as participant is a
valuable asset for continuing a project. OZ/Keisuke YAMAGUCHI participated in this
project for two years in succession. Last year | could have hoped for his better use of
the place, but in his work “native” this year, he grasped the essentials to
demonstrate exquisitely an unrestrained expression of his graffiti. It is also a pleasure
to see how artists are growing. To produce “Echo in ABIKO,” Miwako SAKAUCHI
tackled a difficult task of making a Shinto shrine sanctuary into an installation by
using wooden boards to carve pictures. Including ema (votive horse tablets offered in
prayer), which children from an elementary school near the venue made with herin a
workshop, she could successfully show that the site of the exhibition was a place for
joy and prayer.
Of works by artists from overseas, “A Wave—from one to the other” by RI Eung-Woo
attracted people's attention. | heard that he is an artist with years of experience. His
bamboo work with good use of sloping ground is impressive making us feel the
groove. “What will be will be” by Manou SOOBHANY is an interactive work, and
messages written on petals made of paper seemed to build bridges loaded with
poetic sentiment for the viewer.
In conclusion, interesting works were those in which locally familiar materials like
wood and bamboo were used and which encouraged visitors' interactive activities to
arouse their imagination. | understand that it is a big challenge to continue this kind
of activity in these trying times, and sincerely hope that this project will develop to
provide an opportunity not only for visitors to experience interesting works but also
for artists to stir their imagination.

Critiques on art, (sub) culture and social problems / ARAI Hiroyuki
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Eid. EHDERITEZET,
Balls move by the law of gravity.

EREEA

OHB:;B—Ariake Inlet QT DFNDHE —House for bamboo shoots

OLYIdEAIELEA (2K SWD—F
—EDBIREERLT!

—HIFHR!

—ABE& BoEL N

Words of 92-year-old Uncle Mutsugoro
-Bring back the inhabitable environment!
-Coexistence and co-prosperity!

-Be modest, everybody!

@OMDBFICESDETRNOBLAET,
—HIDFETLILLEHBVET,
—FHOHBTICKERRTDIEEETVET,
—ROPICFHENFBLHETEZ@PKRERTLT
WET,
—RERFHRITRICRRTDZEER>TERE
fENE L7

You can lift your spirits when you sit on a
bamboo chair.

-Bamboo shoots grow rapidly.

-I hope that children will grow up healthy as well.
-In the house are craftworks and pictures that
children can enjoy.

-We produced works in the hope that children
will grow up healthy and lively.
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This work consists a series with my work “Focus”

from last year.

FELKEVERE, EXFELVERT
RETI3H». ZTO—DODRENZDE
mEEAEL,

This work was conceived as a

Last year, Aijima Art Center was expressed as a point,
and this time, | tried to capture “agricultural scenery”
linked to Teganuma around Aijima Art Center as a
surface. It is my keen desire to see Aijima Art Center

roposal for expressing an . .
prop P 9 develop in a multi-faceted way as a cultural base

unpleasant object in a pleasant form. i :
rooted in the community.

T3T3KR=—I~LLELVFTIEEL ~ —Shine, shine, little
buddy of mine, Rain stops without fail

HEEHHERDOER 25 EEE (BF)
Children of Fusadai Kindergarten + Yukiyo (Japan)

4Women's Art ground (R#FIANF. ZFEEI. EKEF.
BA 1) (B4) 4 Women's Art ground (Japan)

B—RUVE.HUHED, MIIAICELTCNTHINED, AALD [HY)
PED] EEBWBIHICTyF—EBVTHEET,

B —FHRHBIEIAIFETT, RKADINFEZ T, MPALALRICRNB1EL
POETLEID?EIOAICENBLIIZHASTLEOID?

BED—HIOBEEDZEN TEET, AL SA. BXEPOTDHREKRELSBT
L&do

Bridge — Thank you for letting us go over to the other side for years.

Rainbow — Children like a rainbow. So do adults. Is it because it's a
TBEHRESIILT,

RRICEPBT7IV %M A=DLTHFE L,
With clay figures as the starting point, we produced an

bridge that we can view when the rain stops or a fantasy
that we can go across?
Crossing — You can walk across a rainbow bridge. Probably it'll be your

image of family to be connected to the future.

first experience.
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All of the trees are share the space very peacefully in the
forest. But a man always quarrel to get more territory.
Therefore my "A Wave" symbolize that we should have
good relations from around in our life.

2TO/AKEF, FTETHFMIEEERTEO TS, LA L.
A E5ICHELEFLIEFEICE STV S, [A Wavel . Fix
DEFEICHNVT, BABRVWEFREHONZITHHIEERREL
W3,

FERLEHZEDFRT,
BREBETIDIE?

R -3 &,
BE&dELT/TAT -
How do you like to become a
part of nature in the silent
forest? There are wind and
light, and you can hear sound
if you strain your ears.
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#O Symphony (¥ 7+=-)
—Symphony in Forest

FMRE®E. XF-ILE T
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YLYLFIT T oo
—Tsurezurenarumamani--+

(meaning “killing time” )
BuwhbhAELL (BX) Michiyoshi Oikawa (Japan)
=

[OFICEPET—HP. MICADPWVDISELPATLBEN EDDE
WEE BALRBULICEZR>TWDRE, BAEEHULFEN.,
[EVWCHDHD TEIEEDUV
EFBONFEHRD/NEICESFE, [RAE|DEBEHEAD X~
VERBLIEHBDTY,

Eighty cards with a kanji character on each of them are
placed here and there along a path in the forest, conjuring up
an image of the beginning of “Tsurezuregusa.”
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Masaki Endoh laboratory of R ot SR
Chiba Institute Technology Department of Architecture REBRPEELTVET,
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*Eli\ *L\iga)iﬁé?orb\éo
—The ROOT has protected our lives.

10 «

@ 3m2 DANR=ZABFRMIREDFRL SHESN o ZOFRDICTIXMETOFIICYS
NP OB RFEN G ANR-IEEAHT VAV ERRVMGERANOL» SHOE THRWT
W3, ZOEAFICTIVIBEIZBENZMOARDOKIIREL>TEOUREAENTL S, 1D
BEICEB UKD, EHASIICANLZD LS [3pm-7am] &HAT %,
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In a thick bamboo forest, a space of approximately 3m2 was cut out. In the middle of
this space bamboo staves were cut to the waist in order to create a flat surface. A
corridor passes by and leads to another exit. A silver plating tank is standing isolated as
a free floating line in the space.

One water filled bell-glass is fixed
on a bamboo stave and magnifies

like a lens the dates 3pm-7am.

A bulb shaped form out of glass ORICEY FENEA TV T =00 EHEAEDEERT
also filled with water is hanging in a H3, BELEBICAYDREBP RSN, MEHEERNE
bow over the cut bamboo plain. All h3, BRRIOBILICHE ST, BofM 4= ED S,
elements carry time related Material: plant pot, mirror foil, wire, light bulb, water
symbols. The dimensions of growth Comment: An object which combines projections,
are enmeshed in time which reflections and transformations in a tondo is installed in a
separates them. In their relations, tree. Light and fragments of the surrounding are taken in as
these symbols of time could be an abstract composition of lines and colors. In the
perceptible simultaneously due to movement of perspective the resulting images are
their speed and arrangement. changing.

The form made of strips of tape changes gradually from a wall inviting us

inside to a roof that wraps us up, so we come inside and go outside in the

space made of bamboo. In the center of a clump of bamboo floats a white

I 4 4

cube of 2.5 meters, which cannot be there but looks as if it has been there.

® Reflector — R 518
@ Signs in time-space—BZE(H T 1

In the cube is an unnatural setting of nature wrapped up by white light.
The white cube, which cannot be in the open space of bamboo but
actually exists there demands its existence whether we like it or not. It
FHt: OtEARS. $E. 71v—. H5XE. Kk O H7RM. Ha.
HIZXE, K. TN B OKETROF OHEBDH

visualizes its presence and territory with white belts to create a single large

space.
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T4 I NEBORARY RAZIXEZOREDNT
Ok&A TERRE L,

The construction is a wind mill in the sense of a
Savonius Rotor. This mechanism gives the energy.
On the top of the rotor there are plugs which
strike the mouthpiece of bamboo tubes.
Savonius was a constructor from Finland that
developed this prototype of windmill.

FE38 — native

Oz /B /IUOfE (BA) Keisuke Yamaguchi (Japan)
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PLEDDLT D GHPREVNTVET,

Life begins with wavering. Shaven wood slices are made into a

circle, and their upper ends symbolize time. Life is wavering just a
little.
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As the world is flooded with information, | think it happens that we all
lose sight of our goals. In that case, we should close our eyes, cover
our ears with both hands to listen to our hearts' voices.

“Am | looking for light or only a shining toy?” Suddenly the world
looks like a box of toys to me. “This world depends on my heart.”
When we become grown-ups, we are torn between conflicting

= e ‘\

SmEr =y emotions as if we were wandering through the sepia-colored woods in
AT T

R our hearts. That is exactly the time for us to believe “in ourselves who

are going to give colors to the world tomorrow.”

TEMSEXDREHBERBATEIL
WEEZ, FHEEIC—DDDMIRED
{2TH5VFE L,

As | wanted children to remember
a feeling of touching clay, | asked

each of them to make a ceramic
board.

FEhh L >7#HF, RKEHDIDEEI, COLWDESLGFEETHA
DELEELD, [K] 2RBRTBZE. [K] &HBFTEIE, ZOHFY
REBOEBERIZEE U=,

It is said that this well that is no longer used was used in the Taisho

HlzELh (ROHF)
—To the spirit of the dead (Silver Well)

AR HemEmEN2F%E BF)

Masashi Egi + Fusaminamisho2nd class children (Japan)

period. The history of this district overlaps that of the reclamation works
EINA K (BA) Godai Watanabe (Japan) of Teganuma Swamp. It was important to deal successfully with “water”

B¢ TIVIE. DY) HET EHBEEWXER and coexist with “water.” | think that this well is a symbolic spot.




HPESETFRBP LY 2TV, EVWDFEDHIC
FRABAODENEZER>THETHEIEAT L,
FITEEREIR BRI KN, EBRLWVWHBDTLAY HiE
DERIEEBS L BALHDORIOICKETYHER L
POMTNAL2DRHEL 2R IITRIEZZEN TEFL
7=

LHEDA LR -3 3RGOHERAVT ZOH
ERALIEEINBOERE LN OREL L

B TN RARRIEDBI AT, DU AD G VR
BRI LSO OSBEHILTOET,

In the old days, Teganuma extended nearly as far as
Fusa in Abiko. | made ceramics in the shape of an old
lotus of Teganuma, and arranged them in the field of
Fusa. As a typhoon came during the production
period, | had a hard time, but the magnificent view
of Fusa impressed me. In spite of all difficulties, |
could complete my work thanks to the
encouragement of local residents, looking at the
setting sun beyond the grand rice fields. Feeling
sentimental for predecessors who cultivated this field
in the past, | made and arranged the whole
installation in the shape of five rings. I'm grateful for
assistance and support that my friends and family
have given me for this special experience.

CCRBRLEHDAEDELHDRVWIERT
ED
ZOFEBZDIIELDFDBEE—ELE—T
FRERAFRERLTVWET,

BHEAd, COHBAZTOEDELHBDR
WEFRERLTHERAD?

Two cozy places made especially for me
represent my two inner qualities-—-the
positive/negative, virtue/evil and plus/
minus. Why don't you look for a place
where you are the only one that feels
comfortable?

H—F Ta—NILbM(T1>F2R)
Carla Schubert (Finland)

RMEE BE. SO0 k. TIRFVI BE
ST B DK

ABPHEENHEIDNTNBIET
HB, B WD EEFNTITL,

One person is tied to another in a
relationship. Ties go on to exist

even after life.
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FM T B EOKRAE

RBFOVMTHIAZEICEREF THIEL .,
HPEIFERBALL,

FIEVWDH, ZKSADEEF=BIZT B,

A flash of inspiration for producing this work came from
sounds | heard in the bamboo thicket in Abiko. The work
represents sounds that emerge from the woods. The woods

always talk a lot to us.

I want to fly to the sky---
Ready to fly to the sky--
EARATVNEL,

ZLT. ZDEfFIFTETVWS,

HRFHS DZDEPVWHBELEFEDLESSH-TET,
JBEOTAR7)-LTHETEHPETLEIEEX, T
DEFREF?THEOLIF>HBIELTAIV BT R,
Phantom thief X kidnaps children who are liars and
ill-natured from all over the world and makes them
work in an ice cream factory in the North Pole. What
is X? Participating children produced the work
conceiving a full view of the factory in their
imagination.

BEX 7420 Y—LTH
—Phantom Thief X and Ice Cream Factory

F# ARSI TIVEL TV
B BEOKRAE

Focusing on complex and various relations
between human and nature,this work expresses a
difficult political choice of development or

preservation.

ZOERIE. ABEBRDBICRIIZEER Pk~
BEARMEICESEY TEIEICLI>TRREREDEH
LWBUAREIRERBE LTV B,




I 4 @ LALDERE~

YX— X=TNZ—(E=UI+Z/FAY) —What will be will be
Manou Soobhany (Mauritius / Germany)

BADAECEELPBESASRESEML.

WObIEEDEBE LICLoTRO NS,

BlAIE BEOMR, EENLBH. £EAA.
***************************************************************** BEOE, M. Rik HENZUTRENGE
77777777777777777777777777777777777777777777777777777777777777777 . E2R, HAPRDONDIERFDOLS
————————————————————————————————————————————————————————————————— BZELPBEV, ZhIREBVI ETHB,

BEMERUS. B5ICA T34 a3 PEATLET The most important decisions in our life are
HEMEPH 2. BADEIHEHEIRIE [Mel &[Wel XA taken without our approval: gender, date
—DOCENB ANEET— OV 7 MY FREKHEXK 77— and place of birth, physiognomy, mentality,
MERDHEAEHEIZES DEBE RS L TITL<, parents, social and economic class, taste--
Opening the shell and bamboo may reveal some We end up taking decisions about details
information to us. By closing the shell [Me] and [We] and still there are shadows. In a way it is
can become One. Life and relation in Art project- funny.

family-society-art work reflect this every minute of our

life.

COMPACT CUBE ETRT. BTHEIKZ
””””””””””””””””””””””””””””””””””””””””””””””””””””” Looking by ears, and Hearing by eyes.

R 84 B BEOHRAR
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ORI [ENCHLOTY
IvTq] EVOBEZRT. #
ENERICNEVWARBICE 57
B BIZEAIFIEOMERED
£ICRABDIEAD? LD
ZAHh5. BnDoEFELA, £/
NEVARBICE -8 WBEER
LS. EBICEZZDTIER
WEAIPI 26V gD SEE
D THELE, o, SHEIE
REBSIE. FI/Nv T EFERL
FU7ko ERDEMDA 2 X Fi#
EPZDEBH, HEDOERSA
ICHATEVWT, EHBIEDBTE,
HEbFIE->TIEEH L,

When | saw a movie titled “The
Borrower Arrietty,” it occurred
to me how dandelion tufts, for
example, would look like to me
if | were a tiny person. | thought
that such a tiny person would
see dandelion tufts in seven
colors, so | colored my work.
This time, | used milk packs to
make dandelion tufts. Many

people including my neighbors,

children and their mothers J—Z TEBHBFBRAIOTI3>T

helped me gather milk packs HB, Thid. BHDRAEHMBESXRHLETH
and also with the production BN,
work. Cleaning is @ man made action against the

outside happening. Finding our limits of

acceptance with what is happening.



VZXIF HIZXHARES JAF(RRZT-ANYTTES)
Jasmina Gavrankapetanovic (Bosnia and Herzegovina)

MM TV A>T R BEOHRAR

DAL= a3 1913 EICH
REh7=704 D[ b=—FLE2T—]
ICER U ERIIEBT—FDEXD
£21C. BREANBOBDRAFMERREL
TW3,

This installation is partially a
reference to Freud's book ‘Totem
and Taboo' that was published in
1913. The work returns to the art
early functions aiming to establish
balance between nature and humans

beings.
p=— 5 W
A f
H W "
4.’ | .
—1 K
A TATID
| | AWA
- | |
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BVFEHEREBEMEDFEDD (AE)
Leaders of children + Children of Fusa (Japan)

DyNREREBRFHDX+ T 74— Hy/XDED S
H=EANBIMEVICETFHELBROAY S
®E72%,

Kappa (legendary creature in Japanese folklore)
is a symbolic character of Abiko. A city where
kappa can live is a city blessed with nature, and

we think about the importance of nature.

DoZIERBVER, WEISESETC—EICEDN.
ZABYELERZDBEELSEVEELYELRA
o ZZRTE,

POTHLY) OHARINEFEBEFENKEE, <E
BICRFPELP N, FHEEEIBOHSNL, &
SFPOIFAEDKEICOHIY), HRAEESF
HBMENFRATW LPLEZILAERDWVIL,
BMRADELTSREZFOLE V. ZOBNEDNE
RFoTW DL, COMIHNEET S,
KON TLESEKDTZB, ZDIRDVWE, ERD
BRTEHROSELV, FAIEDSALICHIRAD RN
BEEEF—TICLEIERVDLE,

The ground inside the precincts of Sengen
Shrine is dark with thick foliage and fallen leaves
all over. White rays of the sun filter in through

thick woods.

There was once a waterway connecting near-by
Shin-Tone River and Teganuma, and an
embankment was built at Rokkenbori to
cultivate new rice fields in the Edo period. The
waterway connected Edo and Choshi facing the
Pacific Ocean, and Teganuma sea route for ships
to transport fish was successful. At present,
however, there is nothing like it used to be as
times change. The Shrine looks as if it had been
watching all periods of transition.

| wanted to revive the bustle of water
transportation of those days in my work. |
thought of adopting ema that is familiar to
people as the motif.

IRAEMT + Hit/N5FEE (BAF)

Miwako Sakauchi + Fusasho5thclass chirdren (Japan)




=M wEkiR. B. ATULATAY—,
5T BOFAR

WRECHENT, BROZFNTHIENEED 2
TIVCRBELLOELTWVS,
Gravity as a law of nature is expressed visually
on the surface of the earth.
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